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| Jules Guerln s Mural Work for the Lincoln Memorial Ready °
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WORK ROOM of JULES GUERIN

ONE of the DECORATIONS
PAINTING WALL .
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JULES GUERIN AT WORK ON ONE

DECORATION S, EACH

of' the TWO
12 X 60 FEET, for the

LINCOLN MEMORIAL , WASHINGTON .

ULES GUERIXN hasyirtually com-
pleted the mural decorations

for the Memorial at
Washington, in Potomac PPark. ‘They
are two vast canvases, panels, each
twelve by sixty feet. Indeed, they are
now quite finished, as far as Mr,
Guerin can do it befors they are put

Lincoln

in place In the Memorial bullding.
Thero he may find it desirable ta make
some slight changes aceording to the |

lighting and other clrcumstances

their permanent position.
he intends to do nothing more to them
One is already rolled for transporta-
tion, The other, which nppears In the
photographs herewith, s about to be
tnken down from the wall of the ar-
tist's spacious ateller,

There will be no doors to close the
entranca of the Memorial hullding. It
will nlways be open to visitors and to
the wind and rain and snow, Opposite
the entrance. and visible from the

(314

walks in front through the columns of |

a colonnade, will be the white marble
stntue of Lincoln, scated, by Danlel
Uhester French. The architect of the |

building is Hanry Bacon.

The exterior dimensions of the
Mrmorin]l hall are 156 feet by 84. The
_ - e st <

Untll then, |

dimensions of its central space, where
the utatue ix to be, are 70 by 60, Two
raws ¢f four columns each, supporting
the greal bronze beams that sustain
the translucent celling, divide this
central space from the ends of the
hall, The Guerin panels are to be
placed at the ends, some twenty-eight
feet higher than the eye
average beholder. HBelow each panel
and centering the stone wall Is a tab-
let of the sama marble, one tablet in-
seribed with the Gettveburg u-il.r:--iﬂ
the other with the second innugu r..!
| The color of this stone §s o warm
Eray, ahout the calor of the interior
of the Pantheon in Paris, Mr. Querin
vbserves,

The exposure of paintings to weath-
ering and to temperature and humid-
ity extremes necessitated his using a
special technic, Wax was the medium

kind were mixed Wax, savs Mr, Gue-
rin, never lhardens, It does to the
touch, but not to such extent that the

expansion and contraction due to tem- |
perature  changes can crack the |
painted surface, while wax is, of
course, Impervious o molsture and
| frost,

"The great frescoes of thoe [talian |
| Renaissance” Mr Guerin remarked
| “are water colors really, A friend of
| mine nearly fell over backward when

“Doc” Greaven, Busiest Drugglst Qu1ts

DR DOMINIC A, GREAVEN

1 ive ever been in Perry's

iz store on Park Row—-und you

) some time In
a

heon
doubt
st man of average helght,
full Nowing white mustache
wele sliull cap, Altting about
weventeen jobs
If you watched this man
re and there on dlfferent
bottles of drugs with which
prescriptions, you must
Impressed with the fact
b Kpnew his business, Further-
fou must have cume to the con-
L thiat this white mustached man

t have

no you mnoticod

do  nhowt

up

0l have obtrined hils knowledge of | know him came to depend on him, and
e Jocation of things in general only | often sought his advice when feeling
L long associktion with them. | queer, He belonged to the old school,
| nn ter what your thoughts | gand was known in his profession as &

0y you him 11 order after ! man who could not b stumped with

raw line of walting "lulrlmd‘l'ﬁ.luny sort of a prescription, He has

would avie been surprisod If! heoken In many bright young men

Iv hwd teddd wou that he had | who are mixing prescriptions on their

Peryy's for thirty years, and
time had never mixed a pre-
Beliplivn for his own use because be

level of the |

in which ofl plgments of the ordinary |

+
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|
I told him that the other day,
theloss it's true
body water colors,
|Cﬂrlnlstplh‘5‘ of
| divm in which
| white of ege. It

never- on the wall or celling where the dec-
Michelangelo used | oratlon was to remain.  That's why
at very much the | Michelangelo, working In the Sistine
whitewash. The me- | chapel, was obliged 1o get up on scaf-
e mixed thems was | folds, e on hig back., brush away st
lasts forever, under {arm's length overhead and generally

the conditiong I suppose o certain | undergo torments of laborious Incon- |
| type of devotee of genlus would be' venience. To-day we can Wwork In
umun‘lnlirul by w vigion of Michelan- | eomfort in the atelier.”

| gelo at work eracking egge by the| The canvas for the Lincoin Mem-
| Rrosa 1o paint with, But hie certainly | orial Guerins is scagnless. In other
dla It, or some one did it for him, words, each 1u1|nli:! i afl on one

"Tlr- mural painters of his doay suf-
fered terrvibly for the want of canvas,
l.n('kinl. it they

| lawless plece of it Mr.
he wus hicky in securing it hefore the
Il\ll' paint dlrectl)' war, ag he cu}:ldnt have got it after-

'Manager at Perry's

never thought he needed drugs to
make him feel better. Yet sach s the
fact,

Dr. Dominle A, Greaven {s his name.
He has Just announced his retirement
as diy manager of the busiest drug
store in the world. Not that he has
grown tired of compounding prescrip-
tions and handing out patent medicine
=—the kindly doctor conslderad this his
Ife's work—but he decided that thirty |
years waa enough.

Dr, Greaven will be missed from the
drug store near the Hridge. Ho has
been there ns long as the store itself,
having moved across Frankfort street
when PPerry's did from the ol Scx
bullding at Frankfort and Nassuuw.

Rm 141-"'! cq T murﬂ_

Asm:ll be suppored, o man could
not labor in one place for thirty years
without pilcking up an extensive uc-
guaintance of persons in all walks of
lite. During his long period of service
in Perry's he has met and sorved
many Mayors of the city, Borough
Presidents, Aldermen, Commissloners,
politiclans, lawyers of prominence,
millionalres, laborers, and last but not
leust newspaper men. Perhaps his cir-
cle of friends was largest among the
latter, for he knew and was known by
writers, aditors, sporting page experts
\and publicity throwera galore, He has
| meen many work up from cub reportoer-
|dom to prominence. He has seen
others flare up Inte prominence for
a time und then drop out, whither no
one knew, The doector had a kind
word for them all and was ever at
their disposal.

Those who had the good fortune to

With Personal Acquaintance of Fhou-

X | sands. Retires After Thlrty Years

sert that they never awallowed a grain
of drugs in thelr lves, as Dr (:rv_-n\.-s-nl
car eye. Now It Ly, as casy to remove a
The doctor has sald shat while he |(‘Im1t-r from over the sensitive ball as
knows the tastes of drugs, because it | It is to take an obstruction from under
Is his business to know, and can tell ifllf‘ Hd. A tiny drop of a 4 per cent
fust what effect they will have on the |Bolution of cocaine is applied with a

times cauged serious Inflammation and
resulted in permanent injury to the

human system, he has never found | pencil to the eye and a camel's halr
them ntecessary for himself. He said | brush {8 dmwn across the spock. The
he took good care of himself, never | patient, whose eye ordinarlly would
drank, and always kept too busy l_-'\]ll!h!lm:l'.l.\"rl\' twitech fr pain, feels;
feel slok If nt ony time he felt o nothing. An spverage of about five

| persons a day went into the drug store |
to have things got out of their oyen.

little off color, he overcame the fe 13
by getting a move on nnd working n

trifle harder than his wont,
Hamorous as Well as Serions.

Guerin says |

by A Suw Stestf Photographer.

’wanl, He worked on the two panels

continuously for three years,

|

His atelier, probably the largest in|

America, was bullt to his order on the
lroof of an ofMice bullding, somewhere
in lower Middle Manhattan. Ta say
Just where it (s wdald mean an tmpo-
| sition upon him. In it, so far
gihle, he arranged A working
fimilar to the light in which,

ne pos-
lght

In the

Memuorial Hall, the decorations will beYin stature,

seen FEvery brush stroke, every bit [Would be most effective, he had a |agement of values.

of work on them or pertaining to|series of photographie enlargements | In choosing his models for negro|
them was done with his own hand. | made from his small studies for the (tyvpes he did not attempt to typify
Thin I8 not told In order to assire ar Pdecorations ‘Tht‘m photographs he | the central African negro races we

eager public that they are “sll hand |

of mural® on such a scale it
customary for the palnter
himeelf of assistance In the
]lnom of hix sketches on the
or even In
spaces of simple backeground
Mr. Guerin's painting wall,

in falrly
to avail
onlarge.
CANVAS

ns
He had both canvases stretched at
once and could go from one to the
other In order to be sure of color
unities by simply manlpulnilng two

The

By LAWRENCE REAMER.

T was obviously something definite

|

in his doings that moade Arthur
Hopkins suddenly thrust lis
head above the crowd, and come,
E[Imugli somewhnat shyly, into the es-

‘.l:lln of “leading figure In the theatre™
Not that it

| there are

I8 o unanimous vepdict;

those who disapprove of
but he could fulrly
{ count on & two-thirds majority

But this

him heartily, well

Just what definiite” thing
wig nobody could quite make out

If he played a system it was unde-
cipherable from the outside.

Ruesses were about,

Muany
He wan to be the
sponsor for the great American play,
and all he did was to be described as
on that trall. He was to be the father
of the mystical play, they sald,
iBlve to the stage its fantasies and
pretty artifices. Next, he was to be
the intermediary between the Contl-
nental drama, young or old, and the
theatre of his own country. Then
came A chronicler who stowsd him
into the catmlogue ns “always after
the unusual play.”

Mr. Hopkina contributed very 1itls
to these “sizings up." 1If he Knew that
there was o “"Hopkins myth” in
making, he made no fusa ahout it,
lesas producing four such plays

and

un-
A

Very Good Young Man" “Hedemp-
tion,” “He Cadm, Camilln,” and "“The
P Gentile Wif¢" in one sepson could be
reckoned as a deflance to it
| * Therone sensible thing toa have dong
| in the matter does not appear to have

[m curred to the reputation explainers
to

namely, go and ask Arthur Hop

painted,” but beeause In the painting I tried,

the brushing in of broad | Hghter

he | he
Ingeniously arranged f, was twofold |ngninst the cs

o commission

i

the |

|

But he would not deny that drugs
oL the rre

properly, Howewvor, he conslidered # .. (15 serlous ‘n‘]. For .“..t,.“. w, on | "ti'!im'tnnl pre w”m. P i Athveson
I forturate  who dn't  neg! e |".u_r‘“- u Ty wg s gito uJuJ ' 2 c2t F .8 : ‘ lI‘ |

; . 4 H % + % ' 10 U resDaSkiER  TET oV
them. His <k 'losonhy at AU I8 feighman whoe had someching In his it mizht have been, hs himself Qid not
better to tike aatle trouble 1o avold |8ys came Into the store and Implored b *r‘w in iu-i '“ 'l o
belng sick than to take it easy untll | pr Greaven to help him, The unfor- '2_:} o [I:'mt “the Flopkins L: II‘ 11'
you are sick and then fll up With | funate had just come from the parade b '.‘.pfr tha 1“ |‘.> -{..p~ 1\ 1] 1
medicine.  Heo also considers that alang still wore his hy h silk hat.  The SIS AR ANELSHMERLE HESGIDE BN

i .
cheerful disposition helps one to keep | goctor told hiim to take it off and place

healthy.

it on a shelf, ut the same time In-
Although no records ars avallable to | sgructing him to keep his good eve
show just how many gallons of medi-|an it.

cine the doctor poured out in making | Then the doctor set to work to re-
up prescriptions  during  his  thirty | move the obstruction by rolling up the
years In one store or how many tons | lid with a match and piving & camel's
of powders he has mixed to relleve | hair brush, withfwhich the cinder was
everything from a headachs to & lame | qutrkly swopt out. Of course the re-
back, It i safe to assume that the |lleved Irishman was profuse with
totals would he tremendous. One thing | thanks and offered to pay for the ser-
he Is sure of la that he has used up | vice To get rid of him the docter
many pens and many gallona of ink | walked behind the prescription desk,

writing directions on the labels of bot- When he emerged agnin the Irish-

tles passed over the counter to custome- | man was &«one, but the hiwh tile re-
ers, It would not be too much to say | mained on the shelf, Dr, Greaven was
that If all these lubels were placed [‘puzzled by this until he investigated

end to end they would reach around
the world. A good share of the way
eround at least,

cloger and found that while the Irlsh-
man had left his tile he had taken thy
doctor's new derby. What the docto

Dr. Greaven also was an expert in | sald on making this discovery is not on
removing cinders, bits of steel and|record, but one thing s certaln—no-
other small junk from the eyveball. In|hody was ever again asked to place his

own account all over the country, Yet
few of the latter can equal his record,
nor perbaps can any truthfully as-

this expertness he has played good | hat on the shelf while having a cinder
Samaritan to thousands who have  removed from his eye.

dropped In seeking relief. Ile some- “The next timé a man comes in here
times spoke of his experiences. Tp | with & cinder In his eyve,” sald the doe-

the old days befors cocamne wias uss) | tor, “I'll ses whether he has an honest

as a local anmsthetio, cinders and stee] | look in the eye before I attend to him.

that landed over Lhe eyeball wmu-L’I‘ntn I'll give him a check for his hat™
[

oo more actual (deal than that,
Mynteries Vanlshed Quickly,

But when, finally, the obvious thing
was done and Mr. Hopkins was ques
tioned face front In the matter the
mysteries vanlahed, Yea, he had a
single rule by \ﬂ“l«'h he choss all his
plays.

Was it that they should be
ean? No,
came from.

Waa ho parital to this or that sub-
ject? Nonsense! What had' that to
do with it?

Must they be comedy, tragedy,
brow, national, mystical, or
Kingdom Come?

Amnrl-
he never cared where they

high-
what in

Hopkins, suddenly

protably out of plly,
patlence. “I aak one thing only of a
play, thist it shall be truthful, I don't
care at all who wrote {t, whether it's
a fArst play or an American play, or
foreign, or even bad. Nothing matters
but that it shall tell the truth. The
seed must be true, Bhen let the flow-
ers aprout how they please, Htage
technique, so-called, or play construc.

communicative,

“You've hit all around It," said Mr. |

possibly out of |

1

Two Canvas Panels Practically Complete in His Studio

Here After Three Years of Continuous Effort-

Tells of Difficulties Overcome and

-Artist
His Inspiration

nety of ropes and pulleys, He accom- | be placed, and to have it "stay In| Of fhe other panal, the central group
plished this by stretching one on a | place” on the wall—l e, express the | symbolizes Unlty Jolning the hands of
sort of flying framework, suspended | wall, a flat surface, rather than seem  North and South, There Is nothing
and horizontal when he did not wish | to stand out and inappropriately ob- | in particular to distinguish North from
to use it, enslly lowered to position | trude itself Into the general decora-] South, and Mr, Guerin pays thers Was
when he did, A travelling scaffold | tive scheme, To a newspaper man, at | not meant to ba anything. Kither
with Inndings at varkus helghts and | least, it was wonderful to seo what | figure may represent either section. It
stepa between gave him command of  warmth of color, what mass and! was ['nlon he sought to express. And
every part of the oanvas modelling *Mr, Guerin had secured | of this panel, one fanking group sym-

Thea
herole,

without the use of violent hues and
without strong contrusts of lights and
shiadow. He says it Is all in the man-

figurea In his paintings are
avernging eight feet nine inches |
To determine what scale |

know most famiMarly in Ameriea. An-
thropologically, the models who posed |
for his figures of “The Black Peoples”
especially In the central group of one
of the panesls, symbolizing Freedom,
are a mixed lot Deeoration,
than reallam, was what the pualnter
sought.

This group symbolie of Freedom nnd
Dedication is flanked on one side by
n smaller group symbolic

tonk to 'Washingtbn, angd successively
in position, wscalea with the
m erage stature seven feet, soven and |
one-half, elght, elght and one-half and
g0 on up to sen and one-half.

Nowhere ls any part of his painting
In value than the stone. Thix |
wiks hard to belleve in the ateller until
held up n sample of the stone
nvae. Aslde from con-
siderathoms of coldr, he says the great
problems of o mural painter with such | tality in Life and on the other by
are to have the work | one symbolic of Justice, guarded by the
decordte the construction where it will | Ii:hts of Intelligence.

\Iyth of Arthur Hopklns

Talk Wi h Play Producer Sets at Rest|:
Some Odd Ideas

tion, has very little significance. It {8 | kind of thing is the Russian ballet.
commonly used fo trim up the paper | There is o riot of art and ariifice, with
Nowers, I am not interested in them, | color, muste, beautiful motlon and @
oo matter how well they ' put into o | puinstaking formalization of the emo-

window or on a hat. It's only the renl | tions You who would have boen any
ones T want happier if Dorronshka had really been
“The truthiol play must alwavs have | Killed Dby i Rlackamoor  aotualdly

onsideration

A play ke *The Womun llll'JlJ-' T The ballets comment on v

In Itoom 13 for example, doessn’t (e- ir own way, perhaps, but nobody
Borve particle of conslderation, be es them for Hving humaniy.
cause ity plainly o falsification of 1ife, “In the mysticil play, the fantasy
tiened and twisted and buttressed up | play or the artificial comedy, all of
to seem like life. widel we must perfoct for surseives,
"But it e entertalning—Isn't that we must produce them as true, not 1o
legltimate?” lifee jtself, but to thelr several forms
“No, not when it pretegds torbe 1ife | of playing on life, Al of these thinks

s wiil come into tho theatre hecause ma
‘try (o put them there, They won't
just sift down through the roof.

“This effort must come from all of
| us at once. Authors will write trufa-
ful plays, managers will measura them

and actually an
nvernge successful play is like these
‘Tamily remedies’ that the quacks scll
to the farmers in New England. The
farmer has n little dose of the dope
wnd he feels better, Ho doesn't suspect

imposature, The

rather |

of ITmmor- |

| bolizes Fraternity and the bond of the
| family, wWith the abundance of the
enrth, whila the other svmbnolizea
|l."?|nril_\-‘ bestowing the Water of Lifle
upon the halt and the bliod
| Thesa appealesd to Mr. Guerin nse
the themes of Lincoln's greatness, The
necessory trees are Itallnn oy prosscs,
over symbolic of verlasting I'rinciple
although as sometinies painted they
urosfunereal and are associnted with
tragedy*

Few readers will have forgotten that
Mr. Guerin was responsibile for the un-
forgettable color of the Panama-IMa-
cifie Exposition,
of the maps which decorate the walls
of the Pennsylvania Station's mighty

concourse, His works of smaller dl-
Jnenslons  are generally known and
valued,

e ey

anything like the publle for trashy
books that there used to be I admit
yvou more often than not hear them
overpridso o good boolk or o fair one,

But the day of the downright bad one
has gone

“Now all thls enan’t possibly La the
fnult of the publip itself. 1f it's true
of one urt, it's true of another, that &
very considerable number of people
will follow aa higll g you take them.
o the long run I8 up to the produeesy
|1l'1 lay the thing on hix own conscjench
i hustle around to do beiter
| “The modern theatrs gives hian an
paRmoant of resourss oo, 1 he wants
o use |t He i do protty  yest
what he waints to with his scenery amld
his lghts, and he can't i decency

complain of a lack of good actors

“You don't mean realistic seenery??

“Well, I certainily don't mean un=-
renlisti It's the mood of & scene thut
‘T want If T were staging n ballet
|\A!n|-- I wanted w quick appeal to nll
tho senses atonce with no one of thea
overacuts 'l would want a hackground

I

contrivance of color

which fairly hit them in the face,
would want every

his fake remedy, but that's where it by their truthfulness, then cur actora and design that would galvanies and
comes from.® Now It mny make him |must play truthfully, and we must |Sensationalize.
feel n lot betier, but he oughtn't to | put them inte settings that help them Wants Oly Two Types.
have (t. And the law recognizes that | nlong "lien, having arrived there, we " . )
he oughtn't to have it, and takes it | must ket audiences. If T have any | "But if 1 wanted to 1"“" of . Quies
away from him whenever it can feellng in the theatrs that might be and t ightful scene, where I wanted
L ealled national 1t Is & desire for na- |the audience to listen, I would have
Should Frotect the Mind Too. tionul tuste 1I=t~]||||m! IT.i‘nn:ili-'n-nJr.d l'.u-ha.:llrn-l.:h‘. :
i : o A ‘ ) ) “T don't belisve it makes the least | coule Bet n iwt, tha twn Kinds o
| roction pe il 1€ 1tk lewal to “Hm.’” 'M or whether wo wrile' them ourselves ,I-'--:.‘-.'H‘ 1.-“ o |1 l-|'t.' '\ Lol |1_| t! : n.:-‘;.‘n-,
mun's body it ought to be ten times (OF 80 #feld for them. 1 don't h'““:“! i\t frankiy incredible-undithe teuth-
maore so I--I protect his mind. But you the lurge p :ll::l.. .‘\'I'I'. k-“..“u- -t I-mlrh'l Wo have gquantities of material
can do anyihing to a mind that you i.“:l s name. T hnaw Lve hid pienty 1 |‘ v l-l s I !(1 1 e ‘.ﬂlll-. 11.
want to-—you can cheat It, and cut it of them come up and congratulate fhu Wil _””-I.[ ' " e Be o 1 “I. :
from under with frauds ulnll deceptions on wriling the plays 1 have produced fhonorabil ® wolit need te bather
i ¥ : VURR | dldn't know the difference between | About audiences wihel we onco get
and take f"'"“.‘ it even the power 10| iihor and producer. | Only b the right track
want truth when it can get ft. You | w0 ooehor's fame i the theutre |  “With no ‘favered n o cluuge' ™
can positively r..ul\»-n s mind, nnd no. (i hard won. And the better he writes UM eoutse  not the truth
1""1'." stops yYou - him playe the leew will public be LA renl aman el virtually the
*“Then—this Is alinost a moral 188ue, | (earostod (0 him. No other art offers ! sume the warld over? 1 aonit thiat
"I:";'} L { o } 1 nopatianel 1o i, but it belon O the | American i s 0 the worst
t's exactly what it s, U8 | vary natur f the <hentre K the i of Jt fort it Tie ds 1ot yet an
morals and honor. A producer has ni work itself should stand oul g peempec el sholild be In s own
business to drug the minids and hearts scure the workera COnn LY Take, for instance, ‘The
of the peopls who come (o seo lu-|| Gentile Wife," 1 believe it Was the
I plays | Audience Ignures the Souree, most significa lny by an American
"“Hut '-'”n."” ing mus=t be done about | “In fuet, T don‘t believe that audls |since "The Fasiest Wy yet Miss
h“'?-:l::‘t_l‘_‘-.;'_ plenty to be done. It's Le [ F ]ll-lili glarly notice where -'_.. I:\ ‘I,.I,I.”I._” ‘ Irnnl: 1ar \'«h -I ... |I--‘-:.' --1-:I
ing done all the time. .And it can be | TTC0E 06 & play I8 iaid oF where e ,r AR Bl ¥ l.-lwiﬂ.
done without any llrw-ninmt-nt ;\'llnl. gomes srom AL Ve ;.n*:'.r-r‘ln- ll.“.r' I, ‘J‘: o I““|- 1 Ih. . |“l|” e R
Sk ot shix irit ormtintioe 6B mad ussian. Itallan or what, The 'life of :‘.m w il wve hus ) )
i [ 3 ! L {{he author* belongs in the press agent i the other hand, o play of for-
WEUR AL “'“:. I don't want falsi1) depirtmient. OF course, Just now, the “"-}. origin, though It may Le Nattery
masquerading as life In my theatre, 1 oo public would not want to | ngly ‘consldersd. Is by no mesns sure
I"f“' JHI“!. arms open to sheer dramutic | oo o piay by o German suthor prob | o muceess in this countrs When
Ilt.;n‘u_\'-nl‘lhl‘l:-.-.-. |-t\-\l-1‘|l.|',: they are s v bt that s for entirely different | they fall 1 helle Ia because they
o uee Nt L i i I T Lt e { U
rh..m o nobdy could confi Feason. ‘ . - |. U il ;. ..r !{ e r i erent
h I woulldl not HKe to sep t changed, | fbont the posithon of oudNown ‘thrill=
“For lnstance, T think a Drary Lane ! and 1 don't think it eou Whal [|- % over hers 1o nothing In
melodrama has great merlt. Such 0 would like would be growtll of | Beaven or earth
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